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Dulkes

Dulkés - uzmarsties simbolis - atveriantis
pasléptus nereikSmingomis laikomy
banalios kasdienybés akimirky ir viety
aspektus.

Stiklo menininkus dulkés lydi kGirybos
metu - jos proceso likuiai, kurie tuo paciu
paslepia ir stiklo skaidruma.

Dulkés yra nuoroda j nusidévejusius ir
pamirstus daiktus, taip pazymint realy-
bés neiSvengiamuma ir nuolating mus
supancio pasaulio kaita.

Parodoje tyrinéjama uzmarstis: pamirstos
erdves ir vietos; veiksmai, iSlike kaip
iSsibarste prisiminimy vaizdiniai arba
poelgiai ir svajonés, iSpildytos sau paciam
ir uzdarytos j dezutes.

Savo instaliacijomis menininkés kaskart
permasto materialig tikrove ir ieSko santy-
kio tarp Zmogaus bei aplinkos reikSmiy.

Julia Pociaté tyrinéja dulkiy materialumg
- tai iStisas mikrokosmas, labai maza
praeities liekana, kurioje uzfiksuota
iSnykusios gamtos ar kultaros istorija. Ji
kuria kerincCias kapsules, kuriose saugo
istorijas ir materijas. O galbut tai ateiCiai
uzkonservuoti artefaktai? Savo instaliaci-
jose menininké jungia skirtingas medzia-

gas, kad pabrézty santykj tarp svarbiausiy

egzistenciniy klausimy: baties ir nebaties;
platonisky tiesos ir iliuzijos tyrimy.

Tiina Sarapu tyrinéja istorinius Zmogaus
veiklos aspektus - kur mus nuves §i
kelioné, prasidéjusi nuo pirmykstés gam-
tos, vedanti pro dirbamas Zemes su Sieno
kupetomis ir tikriausiai besitesianti pro
saulés baterijy parkus? Taigi ji konstruoja
uzdengtas veidrodziy struktiras, kurios
primena istorinius archaijiSkus medinius
Sieno kupety stovus - jie pastaraisiais
deSimtmeciais iS tradicinio Estijos
kraStovaizdzio sparciai nyksta. Dabar tai
labiau primena saulés baterijas, kurios
Siuo metu laukuose pakeité Sieno kupetas.
Menininkés instaliacija ,Darbo vietos”

su iSgraviruotu stiklu primena ekranus,
padengtus pédsakais ir pirsty atspaudais,
kuriuos visada paliekame, norime to ar ne.

Ka pamirStame, kg prisimename, kas bus
sunaikinta visiems laikams? Naujas karas
Europoje, jo griuvésiai ir destrukcija Siai
temai suteikia jautrig prasme.



Dust

Dust - the symbol of forgetting - opens
hidden dimensions of the banality of
everyday, moments and places
considered insignificant.

Dust accompanies glass artists while
working, being a remnant of their work,
but also hiding the transparency of the
glass.

Dust refers to something being worn out
and forgotten, marking the inevitability of
reality and the constant changing of the
world around us.

The exhibition explores forgetfulness: the
forgotten spatial practices and forgotten
places; actions preserved as scattered
memory images, or actions, dreams,
completed for yourself and packed away
in a box.

With their installations, the artists always
reconsider the material reality and search
for the meanings of the relationship
between man and the environment.

Julija Pociaté shows the contradiction
of dust: it is a microcosm, a very small
remnant of the past that records the
history of vanished nature or culture.
She creates enchanting capsules where
she stores stories and objects. Or are
they time travellers? In her installations
the artist unites different materials to

emphasize the relation between most
important existential questions: being and
nothingness; platonic research of truth
and illusion.

Tiina Sarapu reflects on the path and
work of a person: where does a journey
that has come from primeval nature,
passed through cultivated meadows, and
probably passes by solar parks takes us?
So, she constructs mirrors that cover
structures which are reminiscent of

the historical forms of archaic wooden
haystack holders: a feature which has
rapidly disappeared from the Estonian
traditional landscapes in recent decades.
Now they are more reminiscent of the
solar panels that have replaced them in
the fields. Her “Workstations” with cut
glass resemble screens covered in traces
and fingerprints which we always leave,
whether we want it or not.

What do we forget, what do we remember,
what will be destroyed forever? A new war
in Europe with it ruins and destruction
gives this topic a sensitive meaning.



Tiina Sarapu. Kupetos. Instaliacija. 2022. Veidrodis, medZio konstrukcija.
Stacks. Installation. 2022. Mirrors, wooden construction.

foto/photo: Marje Eelma

Tiina Sarapu, jus jkvépé realiis krasto-
vaizdzZiai ir sparciai nykstanti materia-
liné kultara. DeSimtmedius jasy Seima
buvo susijusi su Zemés tkiu, kuriame
ivyko daug technologiniy poky¢iy, o
nemazai darbo metody iSnyko.

Sieno kupetos ir ienapjaté buvo iprasta
mano gyvenimo dalis, bet visa tai jau
iSnyko. Nebematome laukuose prie Sieno
kupety stovin€iy mediniy stovy. Jy ies-
kojau parodai, bet radau tik vieng Laane
apskrityje. Mano tévas mokéjo pagaminti
tokius medinius stovus, kuriy pagalba
pavyksta greitai iSdziovinti Siena. TaCiau
parodoje eksponuojami mano sukurti
stovai jau kitokie. Man norétysi prisiminti
ranky darbo gréblj su mediniais dantimis
ir ji paémus Zinoti, kas jj pagamino.

Ar norite mums priminti apie Siuos
dalykus?

Labiausiai noriu juos prisiminti pati. Noriu,
kad Sios iS kartos j kartg perduodamos

meistrysteés Zinios - kaip pasigaminti
stovus Sieno kupetoms ar grebl;j - iSlikty.
Svarbu Zinoti, kokia medieng naudoti,
kada jg apdirbti, kokig formg naudoti ir
kaip viska surinkti. Sieno kupetos taip pat
turiir emocine verte - kiekvieng vasara
po jomis gali tikrai gerai iSsimiegoti. Arba
ta nuostabi akimirka, kai viskg sugrébi,
sukrauni j krGva, o uzklupus litc¢iai po ja
pasislepi. Dziaugiesi, kad Sienas surinktas
ir nesuslaps. Siuo metu vien norint ieno
kvapa uZuosti reikia pasistengti.

Mano instaliacija taip pat pabrézia visiems
laikams iSnykusj darbo metoda - Siena-
vima dalgiu, Sakémis ir grébliu. Sienapjate
budavo tarsi savotiSka Sventé. Kai Sienas
ir gradai subresdavo, visi susiburdavo, kad
iki lietaus spéty viskg sugrébti. Be viso to,
Sieno kupetos forma man primena sto-
vyklaviete, muzikos festivalj ar pabégéliy
palapiniy kaimelj, vietos kur susirenka
daug Zmoniy.



Jas Sieno kupetas keistai lyginate su
saulés baterijomis.

Man kyla prieStaringi jausmai. IS vienos
pusés, saulés energija yra puikus
atsinaujinantis Saltinis, iS kurio gaunama
elektra. TaGiau tuo pat metu plotai, kurie
galéty bati naudojami Zemeés dkiui ir
galvijy auginimui, dabar padengti metalu,
statybinémis medZziagomis ir plok&témis.
Kabeliais renkame energijg ir ja naudo-
jame &iltnamiy Sildymui. Sieno kupety
stovai iSnyko, jie nebereikalingi, nes
mediena supuvo arba sudege medienos
pelenai grizo j gamta. Noréciau paklausti -
koks likimas laukia saulés baterijy? Ar jos
tokios pat ekologiSkos ir lengvai paSalina-
mos kaip Sieno kupetos?

Nauja ir sena taip pat susitinka instalia-
cijoje ,Darbo vietos“.

.Darbo vietose” vaizduoju sengjj darbo
blda konkrecioje fizinéje vietoje, kur turi
savo kede, darbastalj ir stiklo Slifuoklj.
TacCiau Siandien daZnai dirbame uz
ekrano ir mikliais ranky judesiais vis
kazko ieSkome. Tam tikra prasme tai tarsi
klaidZiojimas atmintyje ir prisiminimuose,
kurie greitai pasidengia dulkémis. Panau-
dojau specialiai Estijos meny akademijai
pagamintas kedes, ant kuriy sédéjo visi
ten studijave menininkai. Pastacius naujg
akademijos pastatg, buvo pakeisti ir
baldai. Senosios kédés buvo pamirstos.

Jas rasti parodai buvo sunku, todél
nesame visiSkai tikri, kas buvo jy autorius
ir kada jos pagamintos. Tai jrodymas, kaip
greit dingsta meistrystés Zinios. Jpjovomis
ant stiklo plokS¢&iy vaizduoju, kaip ieSkant
kazko i$ praeities buvo nuvalytos dulkés,
ir kaip Sis judesys paliko Zyme ar jbrézima.
Noréjau, kad Cia stovéty daug darbo
viety, kad parodyciau, jog tai néra tik
vienas Zmogus su savo asmeniniu darbu,
o tarsi eilé, kurioje visi dirba vienas Salia
kito, sutelke démesj j savo darbg. Stiklas
taip pat simbolizuoja, kad visa tai sukels
tik dulkes. Vietoj stiklo plok§&iy meno
kdrinyje dominuoja Seséliai ant sienos.

Tai tarsi darbo pédsakai, kurie yra dar
iSkalbingesni uz patj darbo procesa.

Koks jasy rysys su Julija?

Mane domina nuo vaikystés pazjstami
darbo metodai ir kultra. Julijos kiryba
labiau pirmykste - ji tyrinéja i$ kur kyla
medZiagos ir gamta. Kaip auga medis ir
kas su juo paskui atsitinka.

Manau, kad Julijos darbai daro mano
karinius suprantamesnius. Sieno kupety
mediniy stovy iSnykimas i tiesy yra
medienos iSnykimas, jos virtimas dulké-
mis. Julijos vaizduojama gamtos begalybé
leidZzia mums rasti palengvéjima ir vidine
ramybe efemeriSkoje aplinkoje.

Tiina Sarapu. Darbo vietos.
Instaliacija. 2022. Stiklas;
graviravimas, CNC pjovimas,
sméliavimas; faneros lentynos;
ERKI (meno akademijos) kédés.
Workstations. Installation. 2022.
Glass; coldworking, CNC-cutting,
sandblasting; plywood shelves;
old ERKI (art academy) chairs.

foto/photo: Marje Eelma
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Tiina Sarapu. Kupetos. Instaliacija. 2022. Veidrodis, medzio konstrukcija.
Stacks. Installation. 2022. Mirrors, wooden construction.

foto/photo: Marje Eelma

Tiina Sarapu, you have been influenced
by actual landscapes and the quickly
disappearing material culture. For
decades, your family has been asso-
ciated with agriculture which has been
filled with technological changes and
disappearing techniques.

Haystacks and haymaking have been

a natural part of my life which has, by

now, disappeared. We no longer see

the haystacking ladders dotting the
landscape. | was looking for some for the
exhibition but found only one in Ladane
County. My father still knows how to make
and use a hay drying ladder. However,

my ladders are somewhat different.
Speaking figuratively, | would like to recall
a handmaid rake with wooden pegs. To
remember the knots in its handle when |
pick it up again and know who has made it.

Do you want to be the one who makes
us remember these things?

I mainly want to remember them myself.

I want this refined collection of knowledge
- how to make a ladder or a rake - that has
been passed down through generations
to survive. It is important to know which
timber to use, when to make it, what
shape to use, or how to assembile it. The
haystacks also have an emotional value:
every summer you would have a good
sleep underneath one. Or the splendid
moment when you rake it all together,
stack it up and when a downpour arrives
you huddle underneath it. You are glad
that the hay has been collected and won’t
get wet. Even finding the smell of hay is
now difficult.

And my installation also signifies a
permanently vanished method of working:
making hay with a scythe, a fork and

a rake. Making hay was like a peculiar
festival. When the hay and the grain were
ripe, everybody would join in so that



they could be gathered before the rains
arrive. Besides all of this, the shape of a
haystack reminds me of a music festival
or a camping ground or a tent camp for
refugees where a lot of people have
gathered.

You have also created a strange
comparison with solar panels.

| have conflicting feelings. In a way, solar
energy is a nice renewable resource that
can be used to create electricity. At the
same time, however, areas that could be
used for agriculture and rearing cattle, are
now covered in metal, composite materi-
als and panels. We collect energy through
cables and use it for controlled heating of
greenhouses. Ladders for haystacks have
disappeared because wood either decays
or has been returned to nature through
fire. | would like to ask: what will become of
the solar panels? Are they as ecological
and easy to remove as haystacks?

The new and the old also meet in the
installation “Workstations*.

In “Workstations®, | depict the old kind of
working in a specific physical location
where you have your own chair and a
workstation and a glass grinder. Today,
however, we often work behind smooth
screens where our hands quickly slip
around looking for something. In a way,
this is like groping around in memory and
recollections which are quickly covered
in dust. | have used chairs specially made
for the Estonian Academy of Arts which
all those who studied there have used
and sat on. When the new school building
was completed, the furniture was also
changed. The old chairs were forgotten.
It was hard to find them for the exhibition
and we are not entirely sure who was
their author or when they were made.
This makes it clear how short the human
memory is. | use the cuts on the panels of
glass to depict how dust has been swiped
away looking for something which comes
from the past and how that motion has

left a trace or a scratch. | wanted there to
be many workstations to show that this is
not just one person with their unique work
but it is like a line-up where everybody is
working side-by-side, focusing on their
own job. And the glass also conveys how
all of this will only result in dust. Instead

of the panels of glass, the artwork is
dominated by the shadows on the wall.
These are like the traces of working which
are even more telling than the process of
working itself.

What is your dialogue with Julija?

| have been interested in the forms

and culture of work which | have known
since my childhood. Julija’s presence
represents something more primal:

she explores where the nature and the
materials come from. How a tree grows
and what becomes of it afterwards.

It seems to me that Julija’s works make
my works more understandable. The idea
of the disappearance of the haystack
ladder is in fact the disappearance of
lumber, how it becomes dust. The infinity
of nature that Julija shows allows us to
find solace, an internal peace with our
ephemeral surroundings.

Kupetos stovas [ Stack ladder.
Hurjapea, Laéne County, Estonia

foto/photo: Tiina Sarapu




Julija Pociaté. Kapsulés. Instaliacija. 2022.
Stiklas, plastikas, sutranijes medis, medzio dulkés, CNC pjovimas, fanera.
Capsules. Installation. 2022.
Glass, resin, decayed wood, decayed wood dust, CNC cutting, plywood.

foto/photo: Marje Eelma

Julija Pociite, kokig prasme stengiatés
suteikti Sioms kapsuléms?

Noréjau rasti indg, kuriame galéciau tal-
pinti ir saugoti sutranijusig medieng. Man
noreéjosi surasti bidg, visai kaip laborato-
rijoje, ja ilgam uzkonservuoti. Galbat Sios
keistos kapsulés tai palikimas ateities
kartoms, kurios galés istirti Sios medienos
rasj? Kaip pavyzdys, sudegusios Pary-
Ziaus Dievo Motinos katedros atstatymas;
vienas i$ projekty buvo atstatyti §j
pastatag naudojant pirmines medziagas,
taciau paaiSkéjo, kad to padaryti nepa-
vyks, nes Siuo metu néra pakankamo
kiekio panasios kokybés gZuoly.

Jiisy vaizdo jrase dulkés rodomos labai
delikaciai.
Vaizdo jrasSas filmuotas Kauno AZzuolyno

parke. Siame parke Lnegyvi‘ medziai
paliekami ir pazymimi numeriais tam,

kad baty iSsaugota biologiné jvairoveé. IS
vidaus jie yra gyvi, pilni skruzdéliy, gryby ir
kity gyvybés formy. Medzio viduje vyrauja
iStisas mikrokosmas. Puvimo procesg
galima pamatyti stebint dulkes, kurios
krenta ir nuséda ant lapy ir voratinkliy.

Kas jums yra dulkés?

Tai tarsi mikrokosmas, kuriame galima
pastebéti laikg ir atmintj, taip pat suvokti
dematerializacijos procesa. Suvokti
visy aplinkos procesy svarba kaip

viena visuma. Pazenklinus ir pazyméjus
medzius, suteikus jiems vardg ir pava-
dinimg, jie tapty saugotinais paminklais.
Zvelgiant iS Zmogaus perspektyvos,

tai galéty bati kaip viena i§ priemoniy



medziy Sakos, medziy Zieves.
Landscape. 102, 101. Installation. 2022. Found glass, mirror, plexiglass, UV photo print,
resin, decayed wood dust, medical tubes, tree branches, tree barks.

foto/photo: Marje Eelma

siekiant iSsaugoti biologine jvairove ir
senas medziy rusis. Tai Zingsniai priimti
ir pripazinti lygiaverte kity gamtos formy
egzistavimo teise. Suvokti mazos dalelés
poveikj ja supanciai aplinkai.

Esate sukarusi objekty, kurie panasus
i medzius.

Savo instaliacijose naudoju jvairias
medZiagas ir konstruoju jas j poetinius
peizaZus. Sios parodos instaliacijoms
naudoju medieng i$ to paties AZuolyno
parko ir sujungiu jg su objektais i$
plastiko, kur matyti medzio atspaudai.

Mano pirminé idéja buvo sukurti fikcinj
krastovaizdj, kuris kelty klausimus apie
rysj su gamta ir jos suvokima. Galbat Sie
dirbtiniai kraStovaizdziai primins mums
tikraja gamta?

Kas jus vienija su Tiina?

Man gal labiau patinka eksperimentuoti
su medziagomis, bet mes abi turime
iSgrynintg ir minimalistinj mgstyma. Nors
musy meno kariniai skiriasi, jie atlikti turint
iSgryninta vizijg ir tiksly matyma, kaip jie
bus jgyvendinti.

|
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Julija Pociaté. Medis be numerio. HD video. 2022. 07:23

Unnumbered Tree. HD video. 2022. 07:23
foto/photo: Julija Pocitté

Julija, what is the thing, the essence
that you try to capture into these
capsules?

It started when | tried to find containers
for the decayed wood to preserve it.

To search for the way like in laboratory
to keep it forever. Maybe they are like

strange capsules for the future genera-
tions to research this type of wood? For
example, there was the idea to rebuilt
Notre-Dame in Paris in the same way as
it was before the fire. But it was found
that there are no more oaks with a similar
quality to doiit.

Your video uses a very delicate way to
show dust.

This video was captured in the oak park
in Kaunas. Te park has a way to preserve
biodiversity: to keep the “dead” trees and
mark them with numbers. From the inside
they are alive, full of ants, mushrooms,
and other lifeforms. Inside the hollow of
the tree is a whole microcosm. You can
notice the process of decay by watching
the dust which settles down, covering the
leaves and the spider nets.

What is dust for you?

It’s like a microcosm where you can notice
the time and the memory and also to
realise the process of dematerialisation.




To preserve the importance of all the
processes in the environment.

To mark and label the trees is to preserve
them as monuments, giving them a name
and a title. From the human perspective, it
could be the way to preserve biodiversity
and old types of plants. To realise the
impact of a small particle on its surroun-
ding.

You also created objects which are like
trees.

| use different materials and | construct
them as landscapes. For example, | took

Julija Pociaté. Gamtovaizdis. 102, 101. Instaliacija.
2022. Stiklas, veidrodis, organinis stiklas, UV
fotospauda, plastikas, sutrtnijusio medzZio dulkés,

Landscape. 102, 101. Installation. 2022.

Found glass, mirror, plexiglass, UV photo print, resin,
decayed wood dust, medical tubes, tree branches,
tree barks.

foto/photo: Marje Eelma

wood for my newest work from the same
oak park and | connected it with photos
on plastic that show prints of the wood.
The idea is to create a future landscape

to question the way of connection with
nature, the way of perception. Maybe it will
be these artificial landscapes which will
remind us of true nature?

What connects you with Tiina?

I'm quite experimental but we are both
associated with minimalistic thinking.
Even though the visuals are different, we
still have precise visions how to build the
artworks.



foto/photo: Gintare Zaltauskaite

Julija Pociaté (gimeé 1981 m.) yra Siuolaiki-
nio meno kiréja, savo kiryboje derinanti
video meno, skulptiros, dizaino elementy
ir fotografijos medijas. Apjungdama
skirtingas materijas menininké kviecCia
Zidrova per savo patirtj permastyti
fundamentalius aplinkos principus - tokius
kaip tikrove ir iliuzija. Savo meninéje
praktikoje didelj démesj autoreé skiria
Zmogaus dualistinei ir laikinai prigimciai,
kvestionuodama atminties jtakg dabarciai.
Menininke domina istorine atmintis,

kaip realybés fiksavimo sistema, kurioje
iliuzija tampa jos prieSprieSa. Jungiamos
viena su kita skirtingos realybés sukuria
savitg daugiasluoksniSkuma, kuris tampa
pagrindiniu J. Pocittés karybos principu.

Julija Pociuté studijavo Vilniaus dailés
akademijoje, kur 2007 m. jgijo magistro
laipsnj. Paskutinés solo parodos: ,Quick
Response*, galerija ,,AV17“, Vilnius (2021);
+Augimo ribos", galerija ,Meno parkas®,
Diuseldorfas (2021); Jos kdriniai rodyti
grupinése parodose: , Torunés Siuolaikinio
meno centras”, Lenkija; ,SIM reziden-

cija“, Islandija; ,OSTRALE bienalé 021,
Drezdenas; ,EGC2021“, Bornholmo meno
muziejus, Danija; galerija LEVANT, Sancha-
jus; ,Kai meno centras®, Talinas; ,Latvijos
nacionalinis muziejus”, Ryga; Glasmuseet
Ebeltoft, Danija;

www.julijapociute.com

Julija Pocitteé (b 1981) is a contemporary
Lithuanian artist known for her mixed
media installations based on interaction
between video art, sculpture, design
elements and photography. By combining
different materials, she changes the
viewer’s perception through experience
and encourages them to rethink the prin-
ciples of reality and illusion. In her artistic
practice, the artist pays great attention
to the dualistic and temporary nature of
man, questioning the influence of memory
on the present. The artist is interested in
historical memory as a system of captur-
ing reality, in which its opposite becomes
an illusion. When combined with each
other, different realities create a unique
multi-layeredness - the main principle of
Pociaté’s work.

Julija Pocitté studied at Vilnius Acad-
emy of Arts where she received her
MFA. Since then, she has been actively
involved in art practice. Her latest solo
shows include Quick Response, gallery
AV-17, Vilnius (2021); Limits of Growth,
gallery Meno parkas, Diuseldorf (2021);
Among others she participated in a group
exhibitions such as: Torun Contempo-
rary Art Center, Poland; SIM residency,
Iceland; OSTRALE Biennale 021, Dres-
den; EGC2021, Bornholm Art Museum,
Denmark; LEVANT gallery, Shanghai; Kai
Art Center, Tallinn; The Latvian National
Museum, Riga; Glasmuseet Ebeltoft,
Denmark;

www.julijapociute.com



foto/photo: Hedi Jaansoo

Tiina Sarapu (gimeé 1971 m.) yra esty
Siuolaikiné menininké, kurios pagrindine
kdrybos medija - stiklas. Jos darbai
atlikti rafinuotai, o jy abstrakcija turi
dviprasmisky reikSmiy - taip sukuriamos
netikétos sgsajos su atminties vaizdiniais
(mediniai Sieno kupety stovai pievoje,
muzikos pultai koncerty saléje), Siuolai-
kinés visuomenés materialine kultdra
(saulés baterijos ir pan.) ir Siais laikais
iprastais reiskiniais, pavyzdziui, ekrane
iSsiunCiama pasto siunta. MeistriSkai
atlikti kGriniai yra lakoniski, suteikiantys
Zidrovui daug erdves asmeninei interpre-
tacijai.

Tiina Sarapu baigé stiklo meno studijas
Estijos dailés akademijoje ir 1996 m. jgijo
magistro laipsnj. 1996-2017 m. déste toje
pacioje katedroje, 0 2003-2017 m. dirbo
docente. Yra pelniusi pripazinima tarptau-
tiniuose stiklo meno konkursuose. Sarapu
darbai priklauso keletui muziejy ir privaciy
kolekcijy. Apdovanojimai: Acknowledged
Glass Artist 2004-2005, Acknowledged
Glass Artist 2018-2019; Kristjan Raud

Art Award (2007), Annual Award of the
Cultural Endowment of Estonia (2019),
2021-2023 m. gavo menininkés laureatés
stipendija.

tiinasarapu.ee

Tiina Sarapu (b 1971) is an Estonian
conceptual artist whose main medium is
glass. Her works are refined in execution,
carrying ambivalent meanings in their
abstraction - creating unexpected
connections with memory images
(wooden haystack holders in the meadow,
music consoles at a concert hall) the
material culture of today’s society (solar
panels etc) and our lifestyles new normal-
ities like for example sending postal pack-
ages, using screens. Masterfully executed
works are laconic, offering the viewer a lot
of space for personal interpretation.

Tiina Sarapu has graduated from the
department of glass art at the Estonian
Academy of Arts (MA, 1996). In 1996-2017,
she was teaching in the same department
and in 2003-2017 worked there as an
associate professor. She has received
acknowledgement in international compe-
titions of glass art. Sarapu’s artwork
belongs to the collections of several
museums and private collectors. She
received the honorary title of Acknowl-
edged Glass Artist 2005-2005 and
Acknowledged Glass Artist 2018-2019; in
2007, Sarapu received Kristjan Raud Art
Award, in 2019 she deserved the Annual
Award of the Cultural Endowment of
Estonia and was awarded the Artist
Laureate Salary in 2021-2023.

tiinasarapu.ee
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Karin Paulus (gimé 1975 m.) yra esty
kuratore, publicistée ir lektoré. Ji atsidavusi
raSymui apie architektdrg ir dizaing,
kuruoja parodas, yra déstytoja. Yra dauge-
lio knygy apie produkty dizaing ir archi-
tektdrg autoré. Paulus yra kuravusi tokias
parodas kaip ,Narvos veidas 2020 (2020)
su Madis Tuuder, Narvos meno galerija;
,dealistai* (2016), galerija , Tallinn Art Hall“.
2012 m. Paulus buvo pripazinta geriausia
dizaino kritike (Estijos dizaino apdova-
nojimai), 0 2007 m. - geriausia 2006 m.
kritike (Estijos architekty asociacija).

2019 m. pelné Kristjan Raud Art Award
apdovanojimg, seniausig meno apdo-
vanojima Estijoje, uz atsidavus;j Estijos
dizaino ir architektdros istorijos tyringjima
bei pristatyma. UZ straipsnius, kuriuose
analizuoja muziejy parodas ir populiarina
suskaitmenintas muziejy kolekcijas, buvo
nominuota Museum Friend 2019. 2020 m.
gavo apdovanojimg Award of the Cultural
Weekly Sirp.

Karin Paulus (b 1975) is Estonian curator,
columnist, and lecturer. She is devoted

to writing about architecture and design,
curating exhibitions, and teaching. She is
author of numerous books about product
design and architecture. Paulus has also
curated exhibitions, for example “Face

of Narva 2020” (2020) with Madis Tuuder,
Art Gallery Narva; “Idealists” (2016), Tallinn
Art Hall. In 2012 Paulus was announced
“Best Design Critic” (The Estonian Design
Awards) and in 2007 “Best Critic 2006”
(The Estonian Association of Architects).
2019 she got annual Kristjan Raud Art
Award, as the oldest art prize in Estonia,
for dedicated research and the pres-
entation of the history of Estonian design
and architecture. She was nominated
“Museum Friend 2019” for her articles
analyzing museum exhibitions and for
the popularization digitized museum
collections, 2020 she also won Award of
the Cultural Weekly Sirp.






